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Seeing comes before words.

The child looks and recognizes before it can speak. The relationship between
what we see and what we know is never settled.

BERGER



The design of letterforms for reproduction
and the arrangement of type and image in
space, on pages and screens

The mechanical notation and arrangement

of language
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Dispatch Extended Regular

OCR

Gill Sans Regular
Decorated Letter
Helvetica Regular

Type is saying things to us all the time.
Typefaces express a mood; an atmosphere. They give words a certain coloring.

Graphic design is the communications framework through which these messages
reach us—about what the world is now and what we should aspire to.

— RICK POYNOR, DESIGN JOURNALIST, HELVETICA

Futura Bold

Dot Matrix



Style
ISan intrinsic
component
or characteristic
of the author’s
personality.

NABOKOV

Type and lettering employ the same alphabets and numerals but are
endlessly different in visual form; like human faces (and plants and other natural forms),
we're drawn to their variety; we enjoy the experience of looking;
to admire and compare.






IN PENN LIBRARY CATALOG:

1311 ITEMS

FROM SEARCH “"TYPOGRAPRHY"
MANY IN

2250 AREA




2000+

TYPEFACES FOR PRINT AND WEB IN
2012

TYPOGRAPHICA .ORG




E47ANSS

N/

+

The eye overrules
the numbers.
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Beautiful groups of letters,
not a group of beautiful letters
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Bazed on the inscription on the base of the Trajan column in Rome

Designer: Caral Twombly Buy this font online from: F t F d
Year: 1989 Linotype Library: o n ee

hittp://fwww linoty pe.com/

Fonts in Use

Publisher: Adabe
Adobe Systems Inc.:

This OpenType font is pravided free hittp://www.adobe.com/type/
with Adobe Creative Studio.
Veer:
No lower-case characters. http://www, veer.com/
Similar fonts: Fonts.com:
- hitp:/www.fonts.com/ T o rn
AgQumnas
Goudy Trajan FontShop: yp
Minerva Display Antiqua hitp:/fwww fontshop.comy
Mew Horizon Titling
Trajan ITC:
hitp://www.itcfonts.com/ffonts/
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SPACE

All modern design is about space.

VINCENT SCULLY



fDesign

ialignment (center, left, or right)
fiine length (words per line)
imargins

fparagraph (space, indent, etc.)
g

iEmphasis

fposition, size, caps, bold, ital
thythm

%>B>A

igati i i TR . 15.5/24 Franklin Gothic Book
investigation, and experimentation and explores how individual =~ > rendntemete

letter (kerniing or tracking)

word width =72 picas

ﬁesigners can balance the tension between their idiosyncratic

line (leading) paragraph space=.0625"

space after period écreations and the larger audiences that receive their designs. first 3 words: 14.5 caps, + 100

Typesetting dingbat at end of story

The course asks students to re-examine the traditional role of

widows and orphans

yphenation the designer and challenges them to discover new methods of

%practice.

The three assigned projects address a variety of criteria,
?nvironments, and media. The final work is an independent

research project.

iEstahIish a set of rules and a logical system, but in the end the eye should decide. Vatthew Carter
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The placement of type in a given space

TSCHICHOLD
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Welcome back.

An impromptu exhibition of work by UPenn

Charles Addams Fine Arts Gallery
September 1-26
Opening reception September 7, 5-7pm

Undergraduate Fine Arts Program

School of Design, University of Pennsylvania
Charles Addams Hall

2005, 36th St Philadelphia PA
2155735134

fnarug@design.upenn.edu

© 2016 University of Pennsylvania

Oesigne by avia Comberg ana Liy Kravetz

Printed by Devi at Campus Copy

I --

Peter Alele

Sam Belkowitz
Marc Blumtha
Michael Bryant
David Comberg
Micah Danges
Nancy Davenpor
Jamie Diamond
Sharon Hayes
Pernot Hudson
Cally Iden

Ken Lum
Gabriel Martinez
Anna Neighbor
Jino Park

Larry Shprintz
Sarah Stolfa
Brent Wah

Tony Ward

Erin Williams

Charles‘Addams Fine Arts Gallery
September 1-26
Opening reception September 7, 5-7pm

Peter Alele

Sam Belkowitz
Michael Bryant
David Comberg
Micah Danges
Nancy Davenport
Jamie Diamond
Sharon Hayes
Cally Iden

Ken Lum

Gabriel Martinez
Anna Neighbor
Jino Park

Larry Shprintz
Sarah Stolfa
Brent Wahl

Tony Ward

Erin Williams




GHRISTINE NELSON & DAVID COMBERG
INVITE YOU TO THE CELEBRATION OF
THEIR MARRIAGE SATURDAY THE 18TH
OF OCTOBER AT 2PM AT THE FRIENDS
MEETING HOUSE AT 15 RUTHERFORD
PLACE NEW YORK GITY FOLLOWED BY A
DINNER PARTY IN THEIR APARTMENT
ATISEASTISSTREET PLEASE JOINUS




MELISSA RENEE FASH

DONALD HHARRY WILLIAM NELSON

DONALD AND DONNA EASIHI
|)0[.0!:1«:S_N1-:Ls¢).\f _ _
INVITE YOU TO CELEBRATE THEIR MARRIAGE

19TH OF OCTOBER, 2002
THE PETER ALLEN HOUSE
RECEPTION
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This informal portrait of the

Engraving by Samuel Hollyer, | young Whitman in working
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class attire appeared as a
frontispiece to the first edi-

after a daguerreotype by

Gabriel Harrison, [1854).

tion of Leaves of Grass
(1855).

Morgan Library

PML 6068
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Werner Herzodg

In conversation with

Paul Holdengraber:

Was The 20th Century

A Mistake?

5PM Wednesday October 24
B1 Meyerson Hall:ysmmes, ...

Born in Munich, director, screenwriter, producer, and actor Werner Herzog grew up in a remote mountain village in Bavaria and never saw films, television, or telephones as a child. He started traveling on foot from the age
of 14 and made his first phone call at the age of 17. During high school he worked the nightshift as a welder in a steel factory to produce films and made his first film in 1961 at the age of 19. Since then he has become one of
the most influential filmmakers in the world producing, writing, and directing more than fifty films, publishing more than a dozen books of prose, and directing as many operas. Werner Herzog has created some of the most
fantastic narratives in the history of cinema for pushing himself and his crew to unprecedented lengths, again and again, in order to achieve the effects he demanded. His extraordinary films include:

Kaspar Hauser, Nosferat srraldo, Even Dwarfs Started Sm 5rizzly Man, Rescue Dawn, Encounters at the E

is the Director of Public Programs for The Research Libraries of The New York Public Library.
Filmmaker Nat Kahn, director of My Architect and Two Hands, which have been both nominated for an Academy Award, will introduce the evening

The University of Pennsylvania’s Residency Program is made possible by the

Emily and Jerry Spiegel Fund to Support Contemporary Culture and Visual Arts.

The Spiegel Fund creates and supports a series of coordinated interdisciplinary courses, programs and events.

007, Lena Herz09. Design: David Comberg




Lauren Greenfield
Artist Presentation
530PM Thursday November 11

Se 1g is limited.

B1 M eye rs o First come, first served.
Free tickets Will be available at the door at 4PM.

nfield Is a photographer and pre-eminent chronicler of youth culture and gender through her groundbreaking projects Girl Culture, Fa
ty Museum, the San Francisco Museum of Art, the Art Institute of Chicago, and the International Center of

rd. and THIN. Her photographs have been widely published

and exhibited and are in many museum collections including the Los Angeles County Museum of Art, the G
Photography. She was named by American Photo Magazine as one of the 25 most Influential photographers working today. Greenfield was one of elght photographers in the inaugural exhibit of The Annenberg Space for
Photography in Los Angeles (2009). Greenfield’s work is also featured in “Engaged Observers: Documentary Photography since the Sixties” (2010), a major historical exhibition at the Getty Museum. The THIN and Girl
Culture traveling exhibitions, curated by Trudy Wilner Stack, have been seen by half a million people in over thirty venues around the world. s first y film, THIN, aired on HBO, and is
accompanied by a photography book of the same name (Chronicle Books, 2006). In this unflinching and incisive study, Greenfield embarks on an emotional journey through the Renfrew Contor In Coconut Creek, Florida,
a residential facility dedicated to the treatment of eating disorders. The feature-length documentary premiered at the Sundance Film Festival in 2006 and was nominated for an Emmy for Outstanding Direction in 2007.
1t won the Grierson Award for best documentary at the London Film Festival, and Grand Jury Prizes at the Independent Film Festival of Boston, the Newport International Film Festival, and the Jackson Hole Film Festival

The project was featured on The Today Show, Good Morning America, Nightline, and CNN and was excerpted in People Magazine. Greenfield's subsequent documentary, a short entitied kids + was selected for
the Sundance Film Festival (2008), won the Audience Award at the American Film Institute Festival, the Hugo Gold Plaque at the Chicago International Television Awards, the Michael Moore Award for Best Documentary,
the Cinema Eye Honor for Nonfiction Filmmaking, and broadcast on HBO in 2008. The film is a conversation with young people from diverse Los Angeles communities about the role of money in their lives. Greenfield
graduated from Harvard in 1987 and started her career as an intern for National Geographic. Since then, her photographs have been regularly published in the New York Times Magazine, Time, GG, and American Photo, and
have won many awards including the International Center for Photography Infinity Award, the Grant, the Award from the National Press Photographers, and the Moscow Biennial People’s

Choice Award. She lectures on her photography, youth culture, and body image at museums and universitios around the country. Greenfield was a member of the VIl Photo Agency, a group known for its focus on conflict
photography, from 2002-2009. In 2009, she and her husband, Frank Evers, founded the Institute for Artist Management, an | agency and company and
filmmakers. They live in Venice, CA with their two sons.
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